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Legacy Playwright
SAM SHEPARD’s
Signature series
continues with his new
play Heartless, about
a family thrown out of
balance and a woman
caught between worlds.
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Signature programming is made possible by the New York State Council on the Arts with the support of
Governor Andrew Cuomo and the New York State Legislature.

Founded in 1991 by James Houghton, Signature Theatre exists to honor and celebrate the playwright. Signature is the first theatre company to devote an entire season to
the work of a single playwright. By championing in-depth explorations of a living playwright’s body of work, the Company delivers an intimate and immersive journey
into the playwright’s singular vision. The Pershing Square Signature Center, the Company’s new Frank Gehry-designed home, features three intimate theatres and a
lobby featuring a café, bar and bookstore. Programming at the Center includes Residency One, the continuation of Signature’s core program; Residency Five, which
guarantees multiple playwrights three full productions over the course of five years; and the Legacy Program, which invites back past Playwrights-in-Residence to
present a premiere or signature play. The Center serves as an ongoing artistic home for all of our Playwrights-in-Residence, fostering a dynamic creative community
where playwrights engage directly with audiences and one another. In pursuit of its goal to build new audiences and remove the price barrier to those interested in
experiencing live theatre, tickets to the initial runs of all Signature productions are $25, part of the groundbreaking Signature Ticket Initiative: A Generation of Access,
a program that guarantees affordable and accessible tickets to every Signature production for the next 20 years.

Actor Colman
Domingo discusses
his experiences
working on
Athol Fugard’s
Blood Knot.
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A LOOK BACK
on the Inaugural
Season at
The Pershing Square
Signature Center.

Residency One
Playwright
ATHOL FUGARD
talks about the
precarious position of
the “New South Africa,”
and why The Train Driver
is his most important play.
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{ lookingback }
THE 2012 INAUGURAL SEASON AT THE PERSHING SQUARE SIGNATURE CENTER

6.

7.

was one of the most transformative and electrifying in Signature’s twenty-one year
history. We welcomed seven Playwrights-in-Residence and companies, began a new series
of supplemental programming events, and launched our latest program, Residency Five,
allowing us to serve writers at every stage of their careers. Above all, we are thrilled that
Signature has become a home and community for artists and audiences alike, and look
forward to a new season where we are joined by old and new friends.

1.

Here is a look back at the Inaugural Season, from exciting events like our opening gala,

8.

to moments on stage and off.

10.

2.
4.

1. The Honorable Michael R. Bloomberg, Mayor of the City of New York, at the Ribbon Cutting
Ceremony, 2012. 2. Marsha Stephanie Blake, Gregory Costanzo, Marin Ireland, Scott Shepherd
and Colman Domingo at the Opening Gala Celebration, 2012. 3. Audience members in the
Main Lobby of The Pershing Square Signature Center, 2012. 4. Athol Fugard and James
Houghton at the first rehearsal for The Train Driver by Athol Fugard, 2012. 5. Edward
Albee speaking at The Pershing Square Signature Center Press Conference, 2011.

12.

6. Conor Lovett in rehearsal for Title and Deed by Will Eno, 2012. 7. Kenneth
Lonergan and Tate Donovan at the first rehearsal for Medieval Play by
Kenneth Lonergan, 2012. 8. Allie Gallerani, Stephen Tyrone Williams and Ruben
Santiago-Hudson in rehearsal for My Children! My Africa! by Athol Fugard,
2012. 9. The cast of Hurt Village by Katori Hall, 2012. 10. Will Eno and
James Houghton, 2012. 11. Patron at the Signature Bookstore, 2012.
12. James Houghton, Edward Norton, Katori Hall, and Patricia
McGregor at the Hurt Village Opening Night, 2012. 13. Stephen
Tyrone Williams and Allie Gallerani in My Children! My Africa!
by Athol Fugard, 2012. 14. CJ Wilson and Catherine Curtin
in Edward Albee’s The Lady from Dubuque, 2012.

5.

11.
3.

13.

3

14.
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Find out what our Residency Five playwrights have been up to outside of the Center! While these talented playwrights are
in residence with us at Signature for five years, they are also busy elsewhere creating exciting work across the country.

Annie Baker
Last June, Soho Rep premiered a new adaptation
of Anton Chekhov’s Uncle Vanya by Annie Baker.

Johanna Day, Tracy Letts, Parker Posey,
and Glenn Fitzgerald in Will Eno’s
The Realistic Joneses.

The production, directed by Sam Gold, features

in The Pershing Square Foundation

SIDE

ResidencyFiveNEWS

Signature Theatre Executive Director Erika Mallin sat down with Paul Bernstein, CEO
of The Pershing Square Foundation, Signature’s Lead Partner in the Signature Ticket
Initiative: A Generation of Access, to talk about the impact of Signature and the Ticket
Initiative. The Pershing Square Foundation was founded by William A. and Karen
Ackman in late 2006, and commits funds to great innovations and great people in a
number of different areas, including economic development, education, health care,
human rights, the arts, and urban development.
Paul Bernstein, 2012

Signature alums Merrit Wever and
Rebecca Schull.

Will Eno
This past spring, Yale Repertory Theatre presented
the world-premiere of Will Eno’s The Realistic

Joneses, in a production directed by Sam Gold
and featuring Signature alum Parker Posey.

Signature: We are so thrilled to have The Pershing Square
Foundation as partners on the Signature Ticket Initiative:
A Generation of Access. Why did the Foundation decide to
support Signature?

to the entire City and a much wider audience. Arts accessibility,

Paul Bernstein: We are committed to funding great innovations

same principle is at work here, where Signature is making sure

and great people in a number of different areas, and we are really

that the arts are accessible to the entire community. By doing

intrigued by innovations that have potential to shift the way that

that, New York can succeed as a whole city rather than being

some things in the arts and urban development happen. The

fragmented as, unfortunately, it is too often today.

Foundation is very attracted to the fact that Signature is dedicated to its playwrights and that it is looking for great material
and great plays to bring forward to audiences in a market that is
sometimes too driven by what is going to drive revenue and not

Merritt Wever, Georgia Engel,
Michael Shannon, and Reed Birney
in Annie Baker’s new version of
Anton Chekhov’s Uncle Vanya.

what moves forward the cause of playwrights and the arts.

Katori Hall
On June 4, 2012, Katori Hall was honored with The Lilly
Award – the highest honor bestowed by the Committee for Recognizing Women in Theatre – in a ceremony
held at Playwrights Horizons. The award was presented
by Tony Award-winner Tonya Pinkins, who was recently
featured in Signature’s world-premiere production of
Hall’s play, Hurt Village.

Kenneth Lonergan
Alexis J. Rogers in
Regina Taylor’s Crowns.

we have a high-quality education system for the entire City. The

Signature: Once the Foundation came on board, we
collectively decided to raise the commitment from 10 years
to 20 years, representing a full generation of theatregoers.
Why was that important?
PB: The more sustainable the impact is, the better. So if we
institute something for a decade, which is entirely dependent on

PB: Over time Broadway and Off-Broadway have become

the decade is over it’s time for me to move on, then what does

increasingly expensive and, therefore, accessible only to a more

that really do to change New York for the long term? If you turn

limited audience, so the opportunity through the Initiative to

that into a generation, then you really can shift things more sub-

open up the theatre to a much wider audience is hugely

stantially and less in a temporal way – you can really shift for the

attractive for the Foundation. Bill [Ackman] is not interested

longer term rather than it being bound by time. n

a particular donor, and then at some point that donor says, ok,

in subsidizing the arts for the rich; he’s interested in the arts
William and
Karen Ackman,
2012.

as something that is accessible to a wider audience.
Signature: What would you tell those looking to contribute to
the arts in New York City about Signature?

and directed by Kenneth Lonergan, was released

PB: I would say this place is creating a new environment for

on DVD. On July 9, Signature kicked-off its

playwrights in New York to be celebrated and to develop a body

Signature Cinema series with a sold out screening

of work without heavy interference from the commercial market.

of the film, including a special introduction

It can be tough for playwrights to develop their material in an

by Lonergan.

unforgiving market. Signature Theatre represents an incredibly
powerful way for New York to be a home for those playwrights,

5

alongside a lot of other civic initiatives, such as ensuring that

Signature: What was specifically appealing about the
Ticket Initiative?

On July 9, critically acclaimed Margaret, written

Regina Taylor

particularly a program on the scale of the Ticket Initiative, sits

and, therefore, is really worthy of support.
In terms of the Ticket Initiative, obviously, New York is incredibly

In June, Chicago’s Goodman Theatre presented

strong as a world center for the arts, especially the elite in the

the tenth anniversary production of Regina

arts. New York is also a place where a lot of young, emerging

Taylor’s Crowns, directed by Taylor herself.

talent can bubble up. But where a lot of money is directed runs

Crowns first opened at New York’s Second Stage

the risk that the audiences are going to stay limited and exclusive.

Theatre in 2002.

So it is a responsibility that we have, I think, to open up the arts

“We are very
pleased to
support
Signature’s
groundbreaking
program to provide
access to great
theatre, which we
see as an investment
in New York
and the theatre
community that
will pay dividends
for generations
to come.”
-WILLIAM ACKMAN
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Sam Shepard’s new play Heartless

Signature: When did you know you were a writer?

marks the return of one of America’s

Sam Shepard: When I found out I wasn’t an actor. I came to New York and

most iconic playwrights to Signature

fooled around with being an actor for a while and hated the audition process,

Theatre. Directed by Daniel Aukin

basically. Just hated being at the mercy of everyone. So I started to write out

on the Irene Diamond Stage,
Heartless takes place in the
cavernous L.A. home Sally shares
with her older sister Lucy, her
wheelchair-bound mother Mable,
and Mable’s mute, beautiful nurse,

of the frustration of that more than anything.
Signature: And you came to New York in the 60’s?
SS: I came to New York from the Mojave Desert. Just to get out of there.
To get out of the no-where of out there. It was very bleak growing up in all
regards. Bleak. So I thought I’d go to New York where something seemed to
be happening. There were a lot of people.

Elizabeth. When Sally’s new lover
arrives at the house, the family is

Signature: How do you start writing?

thrown out of balance, and Sally

SS: I’m always looking for the play that writes itself. Of course, you never find

must face a dark event from her past.

it. But now and then you get close to it. And I think Heartless comes as close
as anything I’ve ever written to being a play that writes itself, in the sense

Sam Shepard, Signature’s 1996-97
Playwright-in-Residence, recently
spoke with Literary Director Christie
Evangelisto about Heartless,
the music of language, complexity
science, and heart transplants.

that moment by moment you are not guiding it and trying to put it through
its acrobatics. There’s a big difference between a play having thought and
a play being derived from thinking. And a lot of times a more intuitive kind
of play, a play that happens out of instinct, carries more thought with it. It’s
just unbelievable the amount of stuff that’s going on. So you end up having
to narrow things down so things don’t explode. Every once in a while it does
explode, simply out of frustration.

Sam Shepard, 2012.
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I’M ALWAYS LOOKING FOR THE PLAY THAT WRITES ITSELF. OF COURSE, YOU NEVER FIND IT.
BUT NOW AND THEN YOU GET CLOSE TO IT.
Leslie Silva and Wayne Maugans
in Chicago by Sam Shepard,
Signature Theatre, 1996.

we’re somehow between life and death. And maybe the dead are even
around, in a way we don’t understand. There’s a wonderful Austrian
Signature: Do you feel like that’s how most of your plays
have started?

itself, anthropology and quantum physics and mathematics

writer named Sebald. I don’t know if you know him. But his books

and all that. They call themselves a science of complexity –

always remind me of this sort of netherworld, this in-between world,

SS: You always start with some elements, some small ele-

complexity science – which has now turned out to be a whole

where even though he’s talking about the present, the past is still

ments, whether it’s a predicament or a gesture or space –

branch of science, trying to find out how things interconnect.

playing a very heavy role, and everything’s in limbo. Every once in

it could be very simple stuff – and then it begins to gather

Cormac McCarthy and I are the only two writers there.

a while I have this feeling that we are living in our own past. From

force mainly through dialogue. Dialogue has a lot of

moment to moment, every moment is dying and we are going on

movement to it, a lot of dynamics. Every second, dialogue

Signature: Do you work with the scientists?

to a new one. It’s strange. I recently came across a photograph

is moving and changing.

SS: We don’t work with them, we just have dialogues with them,

book of Beckett – that I had never seen before – when he was

mainly around lunch or tea or something. Otherwise I’m work-

very, very old… in his last days. It was remarkable to see those

ing alone in the library. Actually I wrote Heartless at the Santa

photographs – some of them were from the 70’s in Tangiers

Fe Institute, in the library, looking out at Los Alamos. Through

and the latter ones were from 1989 in Paris – and you see

SS: Well, writing is music. Language is music. It follows the

snow and then blinding heat and rain and all that kind of stuff.

this man whose entire life has been about being. And

same dynamics as music. It has rhythm, tone, a-tonality,

It was cool. They’ve been really generous in allowing me the

you see him disintegrating – his body – but you see

harmony, cadence – all that stuff. I don’t see a distinct

time to work. It’s great. It’s kind of like ‘going’ to work. I like the

that the man is still in his body. It’s really remarkable.

difference between the two. Of course music, for the most

formality of it.

Signature: Has your love of music fed the way you write plays,
the way you think about plays?

Signature: Why did you want to tell this story
with women?

part, doesn’t use words until it becomes song or opera.
I was just reading an incredible thing by Artaud where he

Signature: What started you thinking about Heartless?

said, “Between thought and gesture lies song.” Which I

SS: Characters and place mainly. I was in Los Angeles for a little

SS: Maybe because I thought I had gone as

while. I was in this extraordinary place where it’s really high up

far as I wanted to go with male charac-

and you can see the entire city. And it was kind of unusual. It

ters, that they were beginning to decay.

was unusual for me because I’ve never been in that kind of situa-

They were beginning to decay

tion. You feel like you’re not exactly of the city. You’re outside it.

and I needed to rejuve-

Then I’d been thinking for a long time about wanting to write an

nate them.

thought was a beautiful observation. I do think song lies
somewhere in that in-between world.
Signature: Over the years you’ve allied yourself with
Signature, and The Magic, and the Public. How has
working with institutions shaped your career?
SS: Well, you don’t have to go through the commercial market
so much. It’s always difficult, this thing about the marketplace.
It’s sometimes ugly. But you have to deal with it one way or the
other. At The Magic, I was a Playwright-in-Residence, so I could
pretty much do whatever I wanted to do. It was a small venue.
It really had a feeling of community, because San Francisco is a
relatively small town. The theatre was a small artistic venue in
those days. Now, it’s grown a lot. It’s been exciting in terms of
being able to do what you want to do. I’ve been very lucky
that way, which is one of the main reasons I’ve fallen out of
screenplays and not pursued that, because you are not free.
You are constantly getting advice and people put their noses
in it. Whereas in the theatre, you are still regarded as the
author, which is great. I don’t see that changing either,
because theatre is so language-oriented.

intrinsically female play, with female characters. I was staying in

Sam Shepard and
Joseph Chaikin in
rehearsal for Chicago,
Signature Theatre, 1996.

Gretchen Cleevely and Darrell Larson
in Curse of the Starving Class by
Sam Shepard, Signature Theatre, 1997.

a place where until very recently there had been a dowager – an
old woman – who had been there for a long, long time, who died.
And she was being cared for by many different people. I never
met her, but that played a part in it. It’s a funny tapestry when
you start to put it all together. So, I started messing
with these elements – mainly to do with character and place and predicament – and this
idea of the heart started to really interest me.
I realized at the same time that my interest in it
wasn’t purely scientific – it was more this in-between world that someone might find themselves
in if they had a heart transplant. I don’t know. I’ve

Vincent D’Onofrio
in Tooth of Crime
(Second Dance)
by Sam Shepard,
Signature Theatre,
1997.

never had a heart transplant. But if you were walking around with somebody else’s heart, it’s likely that
you would have thoughts of the other person and what
that person’s life might have been like. So it puts the

Signature: You’ve been working at a place called the Santa Fe
Institute. What’s that like?
SS: It’s a think tank trying to find if there’s an inner dialogue
between different pursuits: science and art and within science

9

possessor of the new heart in a funny relationship to the
donor who’s, of course, dead, but always with them. So I
started to play with that idea. And it interests me still. This
in-between existence where you have the sensation that

Kirk Acevedo in
Tooth of Crime
(Second Dance)
by Sam Shepard,
Signature Theatre, 1997.
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And it was kind of exciting suddenly having female characters.
The only man in the play is lost in this whirlwind of indecision,
and confusion, and lostness, and doesn’t know where to go and
finds himself in the midst of females. And a kind of madness
ensues. It always confuses me a little bit when people ask what
a play is about. A good play has resonance. Ideas come without
you forcing them. Saying “I’m going write a play about the
Civil War,” or “I’m going to write a play about Republicans or
Democrats”… it’s so boring. But, on the other hand, when you

IN THE THEATRE, YOU ARE
STILL REGARDED AS THE
AUTHOR, WHICH IS GREAT.
I DON’T SEE THAT CHANGING
EITHER, BECAUSE THEATRE
IS SO LANGUAGE-ORIENTED.

let things go – when you allow the characters and you allow

Signature: Isn’t Lois in that?
SS: Lois IS in it! I had no idea. She was like 16 years old. She was a baby.
I had no idea she was in it. So the play has that kind of funny, uncanny

Sam Shepard began his collaboration with Signature Theatre as

continually like that since I started working on it. It goes in leaps and

the 1996-97 Playwright-in-Residence. The season kicked off with
Fable), a one-act by Shepard and longtime collaborator Joseph
Chaikin. It was paired with a new production of Chicago (Obie

Signature: Can you talk about the songs in the play?
SS: I wanted to write little poem-songs – almost childlike songs –

to embody all these things – and you are there to help it along.

between talking and singing. I want the actors to invent the

comes. Abandonment comes. Lostness, like I was saying.

You’re not bringing that to the bench, you know, bringing that

tunes. I don’t want a composer to come in and set the stuff.

Hierarchy. All of these different notions start having an inter-

into the room and saying let’s write a play about jealousy.

So, again, it goes in these surprising directions. You don’t

play. You’re not bringing that to the bench, you know, bringing

It’s coming out of the predicament and the situation, which is

except any of them to sing, and all of a sudden they sing.

that into the room and saying let’s write a play about jealousy.

what’s most fascinating about making a play. Suddenly you re-

But I didn’t, in any sense, want it to be a musical.

It’s coming out of the predicament and the situation, which is

alize that this play is going to embody all these things – it wants

what’s most fascinating about making a play. Suddenly you re-

to embody all these things – and you are there to help it along.

Signature: Do you like musicals?

like dialogue is another kind of music. When it’s really
happening, it’s music. I worked on a Caryl Churchill
piece called A Number. It was incredible how percussive and rhythmic and musical it was.

three definitive drafts. It started out as a three-act play, which I
threw out. The only thing that has really remained the same is
the first 10 pages. Everything else has come from letting it sit and
going back to it. In this version I rewrote Lois’ speech about her
fall, one of the ‘whirlwinds’ you just referred to. It started to come
out and I realized that the thing that made it valid for me was
that it came out of character and not: “Well, we gotta have some
reason for having her the way she is, in the wheelchair.” That
wasn’t the reason for it. It came out of the character wanting
to explain what happened on the day when this calamity took
place. So I started to write about her walk at night and seeing the
drive-in and getting closer and closer and seeing it was James
Dean and then describing that fabulous scene from East of Eden.

Award, 1966), which depicts a young man sitting in a bathtub, ruminating on the loss of his lover. Both were directed by Chaikin.
Signature then staged a re-imagining of Shepard’s 1972 play Tooth
of Crime, a co-production with Second Stage. Tooth of Crime (Second
Dance) tells the story of an aging leather-clad rock star who is forced
into a life-or-death battle of mythic proportions when an ambitious
gypsy descends on his mansion. The play was directed by another longtime collaborator, Bill Hart, with all new music and lyrics by the awardwinning composer T. Bone Burnett.

SS: Yeah. Some. But I would never try to write one. I feel

SS: This play has been through many transformations. It had
Romain Frugé and
Julie Christensen in
The Sad Lament of
Pecos Bill on the Eve
of Killing His Wife
by Sam Shepard,
Signature Theatre, 1996

the New York Premiere of When the World Was Green (A Chef’s

bounds. Also, I’m still working on it. Still finding bits and pieces.

the situation to have a life of its own – things come. Jealousy

Signature: In rehearsal the other day, you referred to the
monologues in the play as “whirlwinds” or “hurricanes.”
Can you talk about that?

SAM SHEPARD AT SIGNATURE

prescience about it. And I don’t know what that is, but it’s been

that rhymed intentionally in a sing-song way – somewhere in-

alize that this play is going to embody all these things – it wants

a look back

Signature’s next offering in the 1996-97 season included three one-act
plays from Shepard’s earlier days: The Sad Lament of Pecos Bill on the Eve of
Killing His Wife, Killer’s Head, and Action, the story of four people gathered
around a table carving Christmas turkey. Each was directed by Darrell Larson.
The final production of the season was a new production of the 1976 dark
comedy Curse of the Starving Class, directed by Signature’s Founding Artistic Director James Houghton. Curse of the Starving Class follows a modernday American family struggling to make it big in a country overrun with

Signature: Why did you want to do Heartless
at Signature?
SS: Well I came here when it was nothing but
concrete, everyone wearing hard hats. Way
back… A year ago. We had to walk around with

quick-buck artists and opportunistic developers.
Shepard returned to Signature for the 2001-2002 Tenth Anniversary Season
for the New York Premiere of The Late Henry Moss, directed by Joseph
Chaikin. Set in the mythic terrain of Shepard’s American West, The Late
Henry Moss is the story of two brothers who journey to a remote shack
in the New Mexican desert to uncover the legacy of their violent past.

the foreman and he had blueprints under his
arm. I saw the space and said: “Well, this is the
perfect space for this thing I am working on.”
Because it’s so wide. That’s what convinced
me more than anything else: the space. I’m
not crazy about the neighborhood. It’s like
a no-neighborhood. But the building itself
and the endeavor are fantastic. n

Alvin Epstein in When the
World Was Green (A Chef’s
Fable) by Sam Shepard,
Signature Theatre, 1996
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Ethan Hawke and Arliss Howard
in The Late Henry Moss by Sam Shepard,
Signature Theatre, 2001

Sam Shepard and James Houghton
at the first rehearsal for Heartless,
Signature Theatre, 2012
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BEHIND THE

SCENES

costumedesign
In the second of our “Behind the Scenes” series, we sat
down with some of our recent costume designers to
discuss their process and their work at Signature.

andrea lauer

kaye voyce

michael krass

Will Eno’s Title and Deed

Sam Shepard’s Heartless

Kenneth Lonergan’s Medieval Play

Can you explain the work that goes into
creating costumes?

How long have you been a
costume designer?

What is a typical day like while working
on a show?

Realistic costumes take an acute and

In 1989 I moved to New York to attend

Medieval Play was particular in that we

intricate observation of people and their

NYU. I started by finding and making

made nearly all the clothing in house.

environments, an open mind, and simply

clothes and installations for drag

It’s tough to find medieval clothing at

not knowing the answer. Just look for a

queens, bands, filmmakers and

Macys. So most days I was in the cos-

sign, it could be anywhere, beneath your

performance artists. I’ve been doing

tume shop, dreaming, supervising, en-

feet, in the air, a sound… just look for a

it more professionally since 1994.

couraging, fitting. I designed throughout the rehearsal period, as the script

sign and you and the garment will find
each other.

What initially attracted you to theatre?

itself changed daily. We wound up with

I thought I was going to be a painter or a

nearly twice the costumes onstage as

How do you view the relationship
between costumes and the world
of the play?

sculptor when I came to New York, but I

I’d foreseen.

A costume designer has the most inti-

friend convinced me that I was actually a

What goes into creating workable
costumes?

mate relationship with the performer.

designer. After transferring into the design

I read words on a page, then begin to

department I found that theatre design was

develop images in my head like an old

The sociological aspect, mostly. Why human beings appear the way they do –

and communication to arrive at a

a perfect mix of what I enjoyed – collabora-

polaroid, letting them come into focus

how the shell informs the content and how the content informs the shell.

creative and workable solution.

tion, working with my hands, dramaturgy,

slowly, in collaboration with the director,

literature, drawing, research, constant

with the designs of other dreamers,

change….it seemed too good to be true!

with actual research, and finally with

clint ramos
Katori Hall’s Hurt Village

It is crucial to establish a mutual trust

What interests you about costume design?

This is also true with the process in
How do you view the relationship between costumes and the
broader world of the play?

general. Every person has a key

decided to study philosophy at NYU before
I went to art school. A year later, a director

role. I deeply value my assistants,

The costumes really are the container for the characters.

shop managers, shoppers,

It is how the characters present themselves to their world.
Sometimes what one wears is congruent with how one
is. Sometimes it is completely contradictory. It is
important that the actor is in complete agreement
with what the designer has come up with.

artisans, fabricators, audience,
and the list goes on. Without

I have always been interested in old clothes

What was unique about working on
Medieval Play?

them, my design work would

and old things. As a teenager, I spent a lot

It was huge, continuously changing.

not succeed or even exist.

of time in thrift stores, and I liked imagining

There was metal armor…I’ve never had

the lives of the former inhabitants of the

a blacksmith on staff before. n

What is it like to be one
of the first designers
in the Center?

What was it like working at Signature?
Signature is full of artists and people who
are not only interested in creating

Really wonderful!

great work from amazing

the actors themselves. It’s a good job.
What interests you about
costume design?

clothing I purchased and wore. I was also
aware, even then, that people design themselves every day when they get dressed to
meet the world – they make design deci-

playwrights but who are also

sions about what is appropriate, how they

devoted to creating, nurturing

want to present themselves, and how they

and protecting a community.

feel about themselves on that specific day.

Lois Smith in
The Trip to Bountiful
by Horton Foote.

That’s unique.
IN MEMORIAM

martin pakledinaz,
a beloved costume designer whose vibrant, detailed work in the New York theatre
earned him two Tony Awards, died on Sunday, July 8th in Manhattan. Mr. Pakledinaz’s
last project was this season’s Nice Work if You Can Get It, for which he received his
10th Tony nomination. Other heralded productions include the acclaimed revivals of
Kiss Me Kate (1999, Tony Award), The Pajama Game (2006), Gypsy (2008),
Blithe Spirit (2009), and Anything Goes (2011), as well as the original productions
top to bottom:
Heartless costume sketch
provided by Kaye Voyce.
Ron Cephas Jones in Hurt Village
by Katori Hall.
Conor Lovett in Title and Deed
by Will Eno.
Tate Donovan, CJ Wilson, and
Kevin Geer in Medieval Play
by Kenneth Lonergan.
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of Golden Child (1998) and Thoroughly Modern Millie (2002, Tony Award). In 2005,
Mr. Pakledinaz lent his talents to Signature Theatre’s acclaimed production of
Horton Foote’s A Trip to Bountiful. Pakledinaz’s stunning work was
nominated for a Lortel Award and his generous, collaborative spirit
made him an indelible member of the Signature family.
SIGNATURE THEATRE CELEBRATES THE LIFE AND CAREER OF THIS GREAT ARTIST.
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ATHOL FUGARD’S RESIDENCY ONE SERIES COMES
TO A CLOSE WITH THE NEW YORK PREMIERE OF
THE TRAIN DRIVER, WHICH FUGARD DIRECTS IN
THE ROMULUS LINNEY COURTYARD THEATRE.

One of his latest works, The Train Driver takes place in Fugard’s South African home of Port Elizabeth, and follows Roelf Visagie, who is haunted by the death of an unknown woman who has committed suicide by standing on the tracks of the commuter
train he was driving. Roelf’s search for her body leads him to Shukuma, a squatter camp outside of Port Elizabeth, and finally to
a graveyard tended to by Simon Hanabe. Like many of his previous plays, the story was inspired by an actual event Fugard read
about in the newspaper. Recently, he spoke with Literary Associate Kirsten Bowen about the precarious position of the “New
South Africa,” why The Train Driver is his most important play, and what the future holds for him after fifty years of playwriting.

Signature Stories: Tell us about the newspaper article that inspired The Train Driver.
Athol Fugard: Well, it was leading up to Christmas, and I opened The Mail and Guardian – that’s
the name of the newspaper – and there was this very prominent article about a woman, whom
I subsequently discovered was called Pumla Lolwana, who, with her four children, committed

PROVO
KED
BY LIFE

suicide by standing on the railway tracks and waiting for the commuter train to obliterate them,
all five of them. And it seemed to me such a shocking example of the sort of despair that people
lived with in those appalling squatter camps that you find now outside even the smallest little
towns in South Africa. They’ve got these places where people without homes have just managed to build a little shack to give them some shelter. It’s a standard feature of the South African
situation now. It’s not the first time that a newspaper story got me thinking about the possibility
of a play, of dealing with an issue, not out of vanity or conceit, but just trying to bear some sort
of witness to what was happening to people in my country. I read it very carefully. I cut it out
and put it in my notebook. And it was a year later, in fact, on my seventieth birthday,
that I felt the time had come to deal with this story now. So I started to
keep a journal devoted to just that play, which I always do.
Whenever I start a play I have a specific journal that covers the progress I’ve
made or the problems I’ve dealt
with in the course of writing the
play. I tried for about three months –
day after day – to get inside the life of
that woman and understand why she
did a thing like that. What I finally realized is that I was never going to get it
right, for the simple reason that she had
done it as an act of final despair. She had
no hope left and felt that there was no hope
for her children either. And I am by nature an
optimist. So many times I felt almost defeated,
but I never actually lost my connection with life

So many times
I felt almost
defeated, but
I never actually
lost my
connection with
life itself or
with a reason
for waiting
for tomorrow.

itself or with a reason for waiting for tomorrow.
And so I abandoned it. A couple of months went
by and I suddenly thought to myself, you know,
she and her children weren’t the only elements in
that story. There was also the man at the control of
that train as it crashed into her and her children, killing them all. And suddenly that was different. I knew I
could get inside him. He’s a man like me, to start with,
not a mother with four children. I’m absolutely certain
Athol Fugard on the first day of rehearsal for
The Train Driver, Signature Theatre, 2012.
background: South African graveyard.

that any South African is also a fisherman and a good
fisherman at that. I know all about that, I’m a damn good
Athol Fugard on the first day of rehearsal for My Children!
My Africa!, Signature Theatre, 2012.
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left: Athol Fugard on the first day of rehearsal for The Train Driver, Signature Theatre, 2012.

South Africa is now stepping back.
Things are going seriously wrong in my country.
We have got in power now a government that
is prepared to assault our most basic freedoms.

basic freedoms. It has, for example, tried to pass or come forward

village she came from to die there with her little child.

boldly with legislation that would have given it control over the

And then there was a play called Have You Seen Us?, which was

press and what they could and couldn’t print. The freedom of the

about anti-Semitism. Then there’s The Bird Watchers, a frankly

press is a cornerstone of democracy and it’s under assault in my

autobiographical piece, where I just looked at myself as the old

country, that basic freedom. More recently, there was a furor in

man I am, and over a period in my life when I had a very powerful

my country, which I think is a much more serious warning than

and creative relationship with a wonderful South African actress,

a lot of South African people are taking it, where an artist, he’s

Yvonne Bryceland, who is now, unfortunately, dead. There are

a well-known artist, had painted a portrait of the state president

about five or six plays I’ve written and I feel freer. I’ve paid my

which showed absolutely no respect for him. They were so of-

union dues. Fifty years of playwriting. And I’m at liberty now

fended that the government virtually shut down and destroyed

to go wherever my imagination wants to take me. n

fisherman. There were any of a number of reasons where I could

a quarter million of us to 22 million black people, but we had all

that painting. That’s a page from the good old days of apartheid

connect with him in terms of experiences in my own life. And the

the power, all the authority, all the wealth, all the opportunities.

South Africa. When artists, in this case a satirical artist, when their

moment I did that the play started to happen on paper, working

I can’t claim to be a man free of prejudices as I sit here talking

freedom to do what they want to do is taken away from them. *

by hand as I usually do. I found myself drafting scenes, grabbing

to you, but I do know that I’ve tried, I’ve dealt with a lot of my

images out of the air and putting them into the play, using the

prejudice. But I know I’m going to take quite a few of them with

*Mr. Fugard is referring to a controversy in May 2012, in which the African
National Congress, the governing party of South Africa, sued to have
“The Spear,” a painting by South African artist Brett Murray, taken down from

experience that I’ve had of what those squatter camps are like

me to my grave.

Signature: As a playwright, does that give you more to
work against?

from the outside, looking in. I’ve been into many of them, but I’ve

There is just one other point, which is, at the beginning of my

AF: I don’t know what it’s going to lead to. I don’t work

always been an outsider to the experience of living in them. But

theatre career, there were two previous, what I call apprentice-

according to a personal agenda. “Oh it’s time to deal with

of the painting on its website. The City Press took down the photo and

there again, that was a connection with me and him. And slowly

ship works, but then [there was] Blood Knot, in which I say I

this now. It’s time to say that.” That’s not how I work. I like

The Goodman Gallery ceased displaying the painting in exchange for the

but surely, the play took shape.

found my own voice. And here at the end of it, is another play:

to be provoked by life. Life gives me my stories.

ANC’s dropping of the suit.

the Goodman Gallery in Johannesburg, because it depicted South African
President Jacob Zuma with his genitals exposed. The ANC also called for
a boycott of The City Press, a newspaper which published a photograph

two men - black and white - and those are the bookends of my
Signature: Why did you set it in a graveyard and have Roelf tell
his story to Simon, the gravedigger?

career. Fifty years of playwriting lie between them and I haven’t

Signature: What have your post Train Driver plays been like?

stopped writing. The Train Driver doesn’t mark the end of me

AF: There’s The Blue Iris. The central focus of that is a love story,

AF: He couldn’t find her until a few happy coincidences led him

as a playwright. But I think I essentially have made the best

but it is also a love story which reveals a lot about prejudices in

to discovering that she had been buried in that particular grave-

job of what I felt I had to do with my life, which was to bear

South Africa. Then there was a play called Coming Home, which

yard. That immediately created in my imagination an opportu-

witness to what was happening in my country. Because those

was about a woman dying of AIDS and returning to the little

nity for taking the play to altogether yet another level, which is

two plays give you a chance of looking at South Africa from the

the relationship between black and white in my South Africa.

period when the white minority was in power and prejudice was

A relationship which is still bedeviled by all sorts of prejudices,

rampant. We turned that prejudice into the laws on our statute

even though Nelson Mandela has come out of jail and we pride

books. We passed laws in Parliament controlling the lives of the

ourselves on being the New South Africa. There’s very little that

22 million black people: where they could live, who they could

is actually new about South Africa today. In some areas, it’s as

have with them, where they could work, where they couldn’t

bad, if not even worse, than the old one.

work. We virtually controlled it. And now here we are in South

left: Athol Fugard on
the first day of rehearsal
for The Train Driver,
Signature Theatre, 2012.

Africa today with a powerful and a wonderful constitution in
Signature: You have said that The Train Driver is your most
important play. Why?

place, negotiated between all the parties involved. So it’s a

AF: Well, quite simply, it’s the journey that Roelf Visagie makes

experience as a playwright over those fifty years, is

over the course of the play. He comes in there, a typical white

matched by the journey my country has made.

remarkable journey that my country has made. And my

South African with a lot of those old prejudices still hidden inside him and those surface very quickly. That arc of experience,
the journey I have tried to make in my life. I was born into a not

Signature: You have also said that The Train Driver
is your final statement about your relationship
with South Africa. Is that still true?

exactly liberal family. Our circumstances were very deprived in

AF: I thought it was. But to be honest with you,

my childhood. From the playground, from the school lessons,

the way I read the news, there is no doubt in my

from reading newspapers, all of society was trying to make me

mind that from striding with a measure of

think and behave like everyone else. I was being conditioned,

confidence into the future, South Africa is now

unconsciously, by the world in which I lived, acquiring all the

stepping back. Things are going seriously wrong

prejudices that come with being a privileged member of the

in my country. We have got in power now a

white minority, of a white people. Because there were two and

government that is prepared to assault our most

from prejudice to compassion and understanding, is, in a sense,

Owen Sejake and Sean Taylor in The Train Driver,
written and directed by Athol Fugard,
Hampstead Theatre, 2010
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DONOR

SPOTLIGHT

NINA ADAMS AND MORESON KAPLAN LIVE IN NEW HAVEN, BUT ARE ACTIVELY INVOLVED IN THE NEW YORK CITY
THEATRE SCENE, ENJOYING SUBSCRIPTIONS AT NUMEROUS OFF-BROADWAY THEATRES. AFTER FIVE YEARS AS
SIGNATURE SUBSCRIBERS, NINA AND MORESON JOINED THE SIGNATURE PATRON PROGRAM IN THE FALL OF 2011.
WE RECENTLY SAT DOWN WITH THEM TO TALK ABOUT THEIR RELATIONSHIP TO SIGNATURE.
Signature: What makes the experience at Signature unique?
Moreson: I love this common lobby. To have actors trouping
through and everyone together when all three plays are

Moreson Kaplan and Nina Adams at The Pershing Square Signature Center, 2012.

Paula Vogel was highlighted (2004-05 Season), and actually
some of the early Albee. But we weren’t subscribers then.
Then some good friends of ours with whom we like going to

DAVID HENRY
HWANG

Signature’s 2012-13
Residency One Playwright

With a gift of $5,000, you can select the location of
your commemorated seat.

an influential leader in the Asian-American theatre community and a
distinguished American playwright. A first generation Chinese-Amer-

Nina: I think it’s going to happen more and more, that Signature

Asian-Americans and “fresh off the boat” Chinese immigrants, was

is going to feel like a home because of its multiple theatres and

produced by Joseph Papp at The Public Theater, winning an Obie

its common space. The whole notion of many theatres, and

Award and launching Hwang’s career. In the subsequent years, The

people feeling like they belong, and events that make you feel

Public produced several world premieres of Hwang’s plays, including

more connected – it’s absolutely delicious here. And the sense

The Dance and the Railroad (1981), Family Devotions (1981), and The
House of Sleeping Beauties (1983). Hwang went on to receive international recognition with M. Butterfly, winner of the 1988 Tony Award.
His other plays include Yellow Face and Chinglish, which was recently
produced on Broadway. In addition to his plays, Hwang has written
several screenplays, four works with composer Philip Glass, and the
books for Elton John and Tim Rice’s Aida, Rodgers and Hammer-

The Irene
Diamond Stage.
Photo © David
Sundberg/Esto.

For more information about how to Put Your Signature on Signature,
contact Anna Frenkel at 646.388.8128 or afrenkel@signaturetheatre.org.

SIGNATURE TICKET INITIATIVE:
A GENERATION OF ACCESS
An unprecedented commitment to offering nearly two million
affordable tickets over the next twenty years.

$25

stein’s Flower Drum Song, and Phil Collins and David Zippel’s Tarzan.
Signature’s 2012-13 Residency One Season kicks off with Hwang’s

Golden Child. Originally produced by The Public Theater in 1996,

TICKETS

just love him. But that convinced us – we’ve been subscribers

Signature: After being subscribers for a number of years,
what inspired you to join the Signature Patron Program
when you did?

grandmother when he was ten years old: “I felt that it was somehow

ever since.

Moreson: We saw that the Time Warner sponsorship of the ticket

important that these stories not be lost with her.” Golden Child

ADDITIONAL SUPPORT PROVIDED BY

policy was expiring and we said “that’s the best thing about

won an Obie Award and Tony Nomination for Best Play in 1996.

Founding Sponsor

Signature, the low price ticket policy.” We obviously can’t be the

Signature’s production marks the first major New York revival of

sponsor – we aren’t Time Warner or Pershing Square – but we did

the work, which will be directed by his close collaborator Leigh

want to do what we could to maintain the ticket policy. We think

Silverman (Chinglish, Yellow Face).

07), and we grew up with August Wilson at Yale Rep, so we

Signature: Are there any productions that are particularly
memorable for you?
Nina: There was a production of a Charles Mee (2007-08
Season) play, Iphigenia 2.0 and it stunned me. I absolutely loved
it! I hadn’t seen that much Charles Mee before, but I thought
that was just wonderful. And we must talk about Tony Kushner
(2010-11 Season). Angels in America was a stunning job.
Moreson: We had seen the original a couple of times and at

it’s a fantastic thing. New York theatre is inaccessible – Broadway

Signature’s next selection, the Pulitzer Prize-nominated The Dance

is inaccessible – to most people. And this is really unique.

and the Railroad (1981), is set during the Chinese Railway strike of

Nina: We feel very privileged that we can afford to spend a

1867. In the play, two immigrant Chinese workers struggle to keep

chunk of budget on theatre, but most people can’t. There was

the tradition of Chinese Opera alive amidst poverty and the empty

something so special about not only the principle [of the

promises of the American Dream. The Dance and the Railroad will

Yale Rep at the same time, but this was the best production

Signature Ticket Initiative], but also the audiences we saw here.

be directed by May Adrales (Lauren Yee’s Ching Chong Chinamen,

we’ve ever seen.

It is an intimacy with an audience that you don’t find all the time.

Thomas Bradshaw’s The Bereaved).

Nina: The intimacy of it was so striking. That really does

In terms of age, in terms of race… it is a wonderful experience.

Signature’s final selection for the 2012-13 season will be the

stand out.

So we both said “what can we do?”

world premiere of Kung Fu, inspired by the life of Bruce Lee.
dreams of becoming the biggest movie star in the world.

To watch a video of this interview, please visit signaturetheatre.org. If you would like to learn more about supporting
Signature as a member of the Patron Program, please contact development@signaturetheatre.org or call 646.388.8128

Lead Partner

Golden Child is inspired by an oral history Hwang conducted with his

A Chinese martial artist comes to America in the 1960s with
However, when he arrives in America, he finds he must overcome
American ideals of masculinity. Hwang’s new play, directed by
Leigh Silverman, will incorporate movement and music.
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With a gift of $3,000, we will engrave a theatre seat in either
The Diamond or The Griffin with your signature in perpetuity.
As an added benefit, you will receive two complimentary seats to
every production and experience the full breadth of activity as a
Patron at The Pershing Square Signature Center for one full year.

bine themes of identity, family, and history, David Henry Hwang is

in 1979. F.O.B., which dramatizes the conflicts between established

We did want to do what we could to maintain the
ticket policy. We think it’s a fantastic thing. New York
theatre is inaccessible – Broadway is inaccessible –
to most people. And this is really unique.

CREATE A LASTING LEGACY BY NAMING A SEAT IN ONE OF THE PERSHING SQUARE
SIGNATURE CENTER’S DYNAMIC FRANK GEHRY-DESIGNED THEATRES.

Known for his provocative, funny, fiercely intelligent plays that com-

ican, Hwang wrote his first play while a student at Stanford University

theatre said, “Why don’t we get a subscription together?”
That was the beginning of the August Wilson Season (2006-

INTRODUCING

doesn’t happen anywhere else.

Signature: Tell us how you first came to Signature.

my interest in different playwrights, and I remember when

AND TAKE YOUR SEAT!

happening – there’s excitement. That’s a wonderful thing that

is, it’s gonna grow.
Nina: I’ve known about Signature for a long time because of

PUT YOUR SIGNATURE ON SIGNATURE

PERSHING SQUARE
FOUNDATION

The Ford Foundation
Margot Adams

Photo by Jeff Kelsay

New York City
Department of
Cultural Affairs.

Visit signaturetheatre.org for more information

CORPORATE MEMBERSHIP

GETSOCIAL!

Offering generous and flexible benefits for clients and employees
year-round and starting at just $5,000, Corporate Membership
with Signature Theatre includes tickets to sold-out shows,
access to exclusive events, prominent accreditation and the
opportunity to use the stunning Frank Gehry-designed space
in The Pershing Square Signature Center for entertaining.

Follow @SignatureTheatr and join the
conversation! Use the hashtag #SigWall
and your posts will Time
automatically
stream
Warner’s Philip Sanchez
(center) with Colman Domingo
(left) and Scott
Shepherd
the
to our digital storytelling
panels
inatthe
Opening Night of Blood Knot.
PhotoSquare
by Steve and Anita Shevett.
lobby of The Pershing
Signature Center for our audiences to
read and reply. Stay in the loop when
For more information,
you’re not in the lobby
liking us on
visit by
signaturetheatre.org
or contact
SarahcommuRulfs
Facebook and joining
the virtual
at 646.388.8142 or
nity of theatregoers!
srulfs@signaturetheatre.org.

SIGNATUREANDJUILLIARD
FOSTER THE NEXT GENERATION OF THEATRE ARTISTS

AN EXCITING NEW COLLABORATION BETWEEN THE JUILLIARD SCHOOL DRAMA DIVISION AND SIGNATURE THEATRE
will begin in Fall 2012. For the first time in its history, Juilliard’s Drama Division will be offering a Master of Fine Arts degree: a four-year
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program in which students will participate in advanced courses and performance projects. The collaboration with Signature is meant to
help drama students with their transition from academia through professional courses and workshops. “This is an exciting and substantial threshold moment for the Drama Division and a chance for us to continue to meet the challenges and needs of this ever-evolving art
form,” said James Houghton, Signature’s Founding Artistic Director and The Juilliard School’s Richard Rodgers Director of the Drama
Division. “We’ve been fortunate enough to work with some of the finest students, faculty, and staff
any program could hope for every step of the way, and there’s no question the M.F.A. program will
ignite new possibilities for the division.” Fourth Year drama students in their final year of training at
The Juilliard School will also take classes and rehearse their fall production at the new Frank Gehrydesigned rehearsal studios on-site at The Pershing Square Signature Center. Students will have access to professional classes, rehearsals, and workshops, and will have the opportunity to interact with
David Henry Hwang, Bill Irwin, and Signature’s other Playwrights-in-Residence. Staged readings by
Juilliard playwrights will also be held at the Center. Signature looks forward to this rewarding collaboration, and is happy to welcome the next generation of talented theatre artists to its new home.

“We’ve been fortunate enough to work with some of the finest students, faculty,
and staff any program could hope for every step of the way...” – JAMES HOUGHTON

THE STAGE

Signature’s Supplemental Programming gives theatregoers yet
another way to absorb a piece of work and allows more
intimate and direct access to a playwright’s vision and process.
Here is a quick look at some upcoming events:

One day in July of 2011, I was walking from the set where I was

was no other way around

working on Red Hook Summer with Spike Lee. I had just fin-

it. Athol and his entire

ished shooting a portion of a pivotal scene that took place in the

team created a safe space

sweltering heat of the very church in which co-screenwriter James

for Scott Shepherd and I to live,

McBride (The Color of Water) was raised. That experience was

fight, play, and be. The work was

profound on many levels and I was still sweating. I turned on my

extremely demanding, and once,

phone as I walked through the Red Hook Projects on my way to

during rehearsals, when we were

the actors’ “holding” area at the Community Center. I saw that I

not at the imperative stage of trusting

received a voicemail from Athol Fugard. I hadn’t heard from him in

one another, Athol exclaimed, “You must

years since I originated the transplendent role of Alfred Wiitboi in

understand that this work is bigger than all of

Coming Home at Long Wharf Theater under the generous direction

us. We must be in service to something bigger

of my friend Gordon Edelstein.

than ourselves!” Truer words were never spoken.
We had to check our egos at the door, learn to be

...Signature Theatre provided us with the
safe haven to go into the dangerous
artistic territory.
Athol’s kind voice sparkling through my phone made me smile
instantly. I could just imagine his bright blue eyes and the way they
crinkled with a bit of the devil on the sides. The gist of the voicemail message was that he wanted to talk to me about a production
of his famed play Blood Knot. I immediately hit “call back” on my
phone. He answered with a “Hello, my friend!”, and began to tell me

Signature Cinema

Signature Book Club

A screening series of movies related
to Signature playwrights and
productions. Signature subscribers
receive an exclusive ticket discount.

The third book selection is Day Out of
Days. 1996-97 Playwright-in-Residence
Sam Shepard’s latest collection of
stories charts a surreal and mythic
road trip through a lonesome and
bizarre contemporary America.
Wed, Sept 5 at 7:30pm

Mon, August 20 at 7pm
Falls the Shadow – The Life & Times
of Athol Fugard. Includes special
Q&A with Fugard.
Tues, August 28 at 7pm
Sam Shepard’s Paris, Texas
Mon, Sept 24 at 7pm
Tsotsi, based on the novel
by Athol Fugard

Backstage Pass
A pre-show discussion with one
of the production’s designers.
Heartless: Wed, Sept 5 at 6pm
The Train Driver: Thurs, Sept 13 at 6pm
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The World of the Play:
The Train Driver

about the anticipated revival of Blood Knot as the play where he
found his artistic voice. He mentioned that he would take the reigns
as director and how it was to inaugurate the new Signature Theatre
Center. He told me how dear this play was to his heart and how he
could think of no other actor who could bring such humanity and

into telling this story with grace, together. We had all of
the wonderful support to do just that: Signature provided us
with the safe haven to go into the dangerous artistic territory.
The production of Blood Knot shook me to my core (I suffered
a terrible flu and laryngitis towards the end of the run). This
was one of those rarities that, like the last ten minutes
of our esteemed collaboration did with its intense
deconstruction, was bound to strip us open to
exhume the demons and break our hearts
wide open. It is one of my proudest
achievements as a theatre artist
to date. I am forever in
service to something
bigger than
myself.

Colman Domingo and Scott Shepherd
in Athol Fugard’s Blood Knot.

n

complexity to the role, and asked me to consider it! CONSIDER
IT??? Athol Fugard, a luminary, was asking me to consider a role of
a lifetime in which I would be stepping into the great shoes of Zakes
Mokae, James Earl Jones and Danny Glover as directed by himself
to inaugurate the new complex of an esteemed Off-Broadway insti-

A panel discussion about postApartheid South Africa with
experts from the field.
Sat, Sept 15 at 4:30pm

tution such as Signature Theatre! Without hesitation, I said yes.

Unless noted, all events are free
and open to the public. For the
most up-to-date information,
visit signaturetheatre.org.

my spirit with the struggle of an apartheid-era South Africa; there

top right: Playwright Athol Fugard and actors Colman Domingo and Scott Shepherd in a Blood Knot Talkback. bottom right: Hurt Village Backstage Pass
with Luqman Brown (additional music), Robert Kaplowitz (sound design and additional music), and Signature Artistic Line Producer Rob Marcato.

conduits to examine our humanity and thrust ourselves

During our pre-production, rehearsals and the run, I felt as though
my life was in service to this epic undertaking. There was absolutely
no social life outside of my work on the play. I had to amalgamate

Tony Award-nominee Colman Domingo appeared in Athol Fugard’s
Blood Knot, the first production in the Athol Fugard Residency One series.
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At just $25 a ticket, our subscriptions are the perfect way to get the full Signature experience.
Join with friends and family and receive a priority ordering period, hassle-free exchange privileges, advance
invitations to supplemental programming and special discount offers for the Café and Bookstore.

THE 2012-13 SEASON AT THE PERSHING SQUARE SIGNATURE CENTER INCLUDES
THE FOLLOWING SHOWS:

HEARTLESS
THE IRENE DIAMOND STAGE

THE DANCE
AND THE
RAILROAD

BEGINS AUGUST 7, 2012

BY

BY SAM

SHEPARD

DIRECTED BY DANIEL

AUKIN

THE MOUND BUILDERS
BY

DAVID HENRY HWANG
ADRALES

DIRECTED BY MAY

GOLDEN CHILD

THE ALICE GRIFFIN
JEWEL BOX THEATRE

BY

DAVID HENRY HWANG
DIRECTED BY LEIGH SILVERMAN

BEGINS FEBRUARY 5, 2013

THE ALICE GRIFFIN
JEWEL BOX THEATRE

THE BILL IRWIN
AND DAVID SHINER
PROJECT

BEGINS OCTOBER 23, 2012

THE PIANO LESSON
DIRECTED BY

BILL IRWIN
and DAVID SHINER

RUBEN SANTIAGO-HUDSON

THE IRENE DIAMOND STAGE

THE IRENE DIAMOND STAGE

BEGINS FEBRUARY 12, 2013

BY AUGUST

WILSON

LANFORD WILSON
BONNEY

DIRECTED BY JO

CREATED BY

THE ROMULUS LINNEY
COURTYARD THEATRE

BEGINS FEBRUARY 26, 2013

---- and potatoes
BY REGINA

TAYLOR

THE ALICE GRIFFIN
JEWEL BOX THEATRE

SUMMER/FALL 2013

KUNG FU
BY

DAVID HENRY HWANG
SILVERMAN

DIRECTED BY LEIGH

BEGINS OCTOBER 30, 2012

THE IRENE DIAMOND STAGE

FALL/WINTER 2013

DAVID HENRY
HWANG

BILL IRWIN &
DAVID SHINER

SAM
SHEPARD

REGINA
TAYLOR

AUGUST
WILSON

LANFORD
WILSON
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CALL THE BOX OFFICE AT (212) 244-7529 OR VISIT SIGNATURETHEATRE.ORG FOR MORE INFORMATION.

